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Poetic Home, 2018 
Video Installation 

Dahye Kim 
Kim is a New York based artist and educator. She teaches video art at Columbia University’s Teachers College.

The place we live is constantly changing via incredible new technologies and unthinkable tensions upon the environment. I am 
consistently searching for our connection to the land and questioning our loss of connection to that land. And I hope to ask viewers 
how we can find a place where balances between nature, technology, and our lives. My video installation poetically plays sensation on 
the theme of searching the harmonious environments – mountain, flowers, birds, water, etc. The visual contemplation embraces the 
notion of dream, which is like filing the gap from what we have lost, and brings into harmony between natural scenes and images 
made by technology, equalizing it to a sublime. I am to provoke sensation and engage my audience in a new environment in gallery, 

Fields Series, 2018                                                                                                                                                   
Durational Photography 

Today’s art is continuously changing and improving, in many ways in pace with our fast-developing society. Forms of contemporary 
art expand the boundaries of aesthetics, expression and communication. Adapting new technology in art will enhance students’ 
creativity, and provide synergy in art education. Students who have more access to interdisciplinary art or multi-media art can a more 
easily develop their unique abilities. I am currently teaching video art at Teachers College, Columbia University with my new developed 
curriculum. I want to create more courses to encourage students to actively involve in new ways of looking, thinking, and creating, by 
setting up opportunities for discussion and sharing multiple perspectives through video and multimedia resources. I want to help 
students use their interest in the world of ideas to enter and draw from a wide range of fields and practice.  – Kim



Jeepney_Drone, 2018
3D printed PLA plastic and vinyl decals
   
Mark Ramos 
Ramos is a Brooklyn-based new media artist and an adjunct faculty at the School of Visual Arts and Hunter College. 

Ramos is deeply committed to the ethos of open source: the free sharing of information and data + creative uses of technology. His 
work is engaged with democratizing the worlds of art and technology through community and individual empowerment via the 
means of technological production. He works with the mediums of physical computing (using computers to sense and react to the 
physical world), software programming and digital sculpture to create interactive, installation work that facilitate encounters with our 
own uncertain digital futures.

Still Life, 2018
Digital animated projection on wood panel

Jeremiah Teipen
Teipen is an assistant professor and coordinator of the Computer Art Department at Hudson College.

Using a surface quality that evokes traditional drawing, tonal gradations that emulate black and white photography and animated 3D 
forms that are unmistakably computer generated, these pieces marry traditional and contemporary formal qualities. Employing the 
traditional subject matter of the still life rendered with digital 3D modeling, the animations are digitally projected on a naturalistic raw 
wood grain surface to create moving still lifes that border between handmade, physical, traditional and manufactured, digital, virtual. 
These works are part of an ongoing series that explore how virtual attributes extend into the physical world and physical space is 
copied into virtual environments and the overlap of the two.



Bracelet, 2018
Installation

Miggy Buck                                                                                                                                                                    
Buck is a New York City based sculptor and a professor at Parsons School of Design.  

Buck commonly makes oversized objects referencing topics related to the body. The majority of her pieces have a public platform. Her 
work has been exhibited in the East River State Park, Brooklyn, NY, Brooklyn Bridge Park, Brooklyn, NY, Empire Fulton Ferry State Park, 
Brooklyn, NY, Governors Island, NY, City of Chattanooga, TN, Adelphi University, Garden City, NY, Summit Art Park, NJ. Her work has 
been reviewed in the New York Times, Sculpture Magazine, Daily News, Brooklyn Free Press, and featured on CBS network. She 
received a BFA from Rhode Island School of Design and a MFA from Columbia University.  

Echolocation, 2018
Performance video documentation
 
Pei-Ling Ho                                                                                                                                                                   
Ho was born in Taipei, Taiwan with a complex cultural family background. She is studying in School of Visual Arts with an MFA in Fine 
Arts. Through performance, video, photography and mixed media, Ho explores questions of gender identity and perception within 
various contexts, ranging from the conflict between exotic and local culture and the legitimacy of parents under social system, and 
drawing from her experience growing up in Taiwan. 

From the perspective of a family's generation, a person's life will probably go through two stage of childhood, old age and adolescence. 
The childhood value of human beings is constantly recalibrated because it is influence by the society's culture. Beginning with a baby's 
state of understanding, the performance combined the conversations with the audience as a participant and sculpture, different 
cultural mythological texts and my physical interpretations. In the performance, Echolocation, I divided the piece into three periods of 
childhood history chronologically, and told the stories from 15th century to 20th century that how we change our perceptions toward 
children. In the sea of life, audience could re-exploring and picking up the childhood stories in history.



Topsy Turvy Moment, 2018
Oil on Paper 

A Full Basket, 2016
Oil on Paper  

Philemona Williamson
Williamson has shown her paintings and taught throughout the United States. She has taught at Pratt Institute, Hunter College, The 
School of Visual Arts, Parsons School of Design, RISD, Bard College MFA program, Cooper Union and served on the advisory board of 
the Getty Center for Education. Her paintings mix exterior colors and spaces with a focus on the interior, transitional, liminal period of 
adolescence. Her metaphoric images explore tenuous bridges between childhood and adolescence or adolescence and adulthood.

No Title, No Date
Sculpture

Peter Dudek 
Born in Adams, MA. Currently living in Yonkers.     
Dudek received a BFA in Sculpture from The School of Visual Arts, NYC, 1978 and attended the Showhegan School of Painting and 
Sculpture that summer. He graduated with a MA from Hunter College in 1983 (wrote thesis on The Social and Aesthetic Influences on 
Frederick Law Olmstead). Dudek teaches sculpture at Hunter College and the School of Visual Arts, New York. 

Early on my artwork was concerned with built things, architectural structures and, as it evolved, the dialog between sculpture and 
modern architecture. Aspects of museum display crept into the work, which then led to a flurry of curatorial projects. Currently my 
practice consists of sculpture, installations, drawing, photography, printmaking and the occasional bit of writing with a dash of curating 
thrown in. I do not paint.



Ocean Prayers, 2018                                                                                                                                                    
Acrylic on canvas
 
Cathy Diamond                                                                                                                                                            
Diamond received her BFA from the University of Michigan and her MFA equivalency from the New York Studio School of Painting, 
Drawing and Sculpture. She has been an Adjunct Professor at Borough of Manhattan Community College since 2015.

My paintings and works on paper initially come from deep, holistic, specific engagement with Nature, where emotions felt from 
myriad connections to form, color and light ignite my imagination. Hybrid plant/animal figures emerge in my work in all manner and 
scale. I am particularly invested in human power-plays, so the images contain gestures that make the figures reach toward one 
another or pull away. In other work I'm interested in building textures that come out of weather and time, like storms, sunblasts and 
dusk. I tap into threads of hopefulness and threads of despair, metaphors about passages and journeys, of loneliness and 
inclusiveness. Linear elements, which are plentiful, are an attempt to draw a musical call and response with unconscious imagery.

Separate Peace, 2018
Enamel on Canvas 

Michael Filan 
Filan is an abstract painter and an art instructor at the School of Visual Arts Masters of Art Education Program. 

His painting process has become brushless. The gestures, drips and splashes that unite his work have become increasingly more 
intricate over time and address viewers in a language that is private, intense and consistently self-referential. Within the context of 
abstraction, he is constantly inventing a new vocabulary that employs gesture, form and notation.



The containers, 2017
Ink and oil on mylar on panel 

Virginia Wagner 
Wagner is an artist and writer living in Brooklyn, New York. She received her BA from Oberlin College in Studio Art and Creative Writing 
and her MFA from Maryland Institute College of Art’s Hoffberger School of Painting. She has been granted residencies at VCCA, the 
Edward Albee Foundation, Jentel Foundation, Ucross, Vermont Studio Center, and Yale Norfolk, and received the 2016 Lotos Prize in 
Painting. Wagner is Co-Founder of the blog Painters on Paintings and teaches fine art at Pratt Institute, Marymount Manhattan 
College, and Montclair State University.

My work is focused on the conflict between human progress and the natural world. It looks at the impact of a changing climate on 
human systems as well as our impact on ecosystems. I’m interested in documenting the conflicts of our time and asking what can be 
built from them. This tension in my work plays out in the paint, as rigid grids contrast swampy pools and violent spills. The painting 
process begins on the ground with poured ink and acrylic house paint. This allows me to capture the chaos and intricate randomness 
in organic forms in order to speak about floods, windstorms, and decay. I then use oil paint to develop the spatial and architectural 
structures, the human intrusions that struggle to reign in the randomness, creating named forms and a rational composition.

Into, Out of , 2012
Charcoal, graphite 

Curtis Confer
Confer studied Theater and Studio Art at Hamilton College where he earned a BA in 2002. He continued to explore visual art and 
performance at New York University where he received an MFA in 2007. Past exhibits include “Timeline; Human Speed & Technology 
Speed” at the Korea Center in Beijing, China, “Desperate Acts: Performance into Art” at the Macy Art Gallery, Columbia University, and 
“Constellations of Memory,” at the School of Visual Arts. He is currently a Programs Associate at the Center for Arts Education and is 
an Adjunct Professor at the School of Visual Arts in the Masters of Art in Teaching Program.

The drawing in this exhibit, Into, Out of, was inspired by someone close to me who was living a constant duality between the world of 
his day job and the world of theater. One reality influenced, collided with, and drove the other. When I look at this image, through the 
lens of a teacher, it reminds me that the many roles we perform, existing across many social spheres, can create an energy that drives 
teaching and art making forward. 



Edifice of Memory, 2012 
Installation (wood, leaves, water, paper)
 
Alisa Minyukova 
Minyukova is an adjunct professor at Borough of Manhattan Community College. She is currently co-curator, researcher, and 
participating artist of the Dream Mapping Project. She holds an MFA in sculpture from Saint Petersburg Stieglitz State Academy of Art 
and Design in Russia and an MFA from the Academy of Media Arts Cologne in Germany.

Edifice of Memory is an ongoing installation work which includes poetry, video, animation, found objects and music. In this work I 
examine the memories related to our immigration from the Soviet Union when I was a child. This work consists of six suitcases. The 
contents of the suitcases are symbolic of my family history and aim to represent the grim and often poetic substance of Russian 
history. The concept for this project was born out of a desire to understand the Soviet mentality with which I was raised which is riddled 
with stern, unforgiving convictions and moralities that seem to plague me to this day. Although my project is in many ways specific to 
our hardships and my own memories, it also speaks of the difficulties in trying to understand non-inherent culture and the search for 
home.

Kachi Maul (Magpie Village), 2017-2018
Multimedia Installation 

Paulina Kim Joo
Kim Joo is a visual artist working on personal lore and forms of storytelling. She searches for a nostalgia of something lost, 
something never met, something that never arrived, and something strange. She graduated from Pontificia Universidad Católica de 
Chile (2013) and received her MFA at Parsons NYC (2018).

Kachi Maul is a multimedia installation presented as a filming set. Kachi Maul is the name of my father’s home town back in South 
Korea. The town disappeared and was overwritten by a condo project, where the town does not appear on train or bus stations 
anymore, and only older and elderly remember it was once there. The series of videos narrate stories of my father’s childhood 
revamped under my own understanding of it and how it relates to my own identity. I was born and raised in Chile, my parents are 
Korean. I don’t feel I carry heritage or nationality, only fragments to build who I am.



The Dichotomy of Lorong Buangkok, 2014
Video Installation 

Leonard Yang 
Yang graduated with a BFA in Photography and Digital Imaging from Nanyang Technological University, Singapore in 2015. He is 
currently pursuing his MFA at Parsons, The New School. 

Located in the North-East region of Singapore, Lorong Buangkok is the site of one of Singapore’s last Kampongs, meaning village in 
Malay. Recently, Lorong Buangkok received much publicity following speculation that it would soon be demolished and its residents 
resettled. The calmness of the still blue water and the rapidly flowing debris in the rain, come together to suggest that the status of the 
site is in a limbo – caught between its potential as a cultural landmark and residential space. This is a panoramic video taken of the 
opposite bank of the site where the Kampong is located. The artist sympathized with the place as he grew up in the housing estate 
where the camera is facing. By capturing a video of the opposite bank, the artist questions the notion of home and its representation 
or association with a potential historic location.

Rest Here, 2018
Wood scraps, paper scraps, wood glue, burlap

Ji Won Sim
Sim received her MFA at Pratt Institute in 2018. She is currently a student teacher at Stuyvesant High School to fulfill the edTPA 
requirements before applying for the teacher certificate. At Stuyvesant High School, she is teaching two classes called Art Appreciation 
and 3D Art & Technology.

Rest Here, is a mindset or thoughts that comes from a number of decisions. These decisions are a step by step process made through 
specific set of rules. Based on the artist’s use of materials and interest in playing with presence and space, she expresses her visual 
record of what she has been thinking and building in her studio. She wholeheartedly trusts her materials and intuition. The simplicity 
and bare appearance in her work release a quiet feeling. The experience of the artist is physically felt, as if she had just fiddled with it 
and walked away. The transition from solid wood to soft burlap give a slight contrast. The single wooden piece, which is leaning against 
the wall, acts as an anchor or focal point for the viewers to rest their eyes and then move on to the next part.



Flat Map to Rabbit Hole, 2014-2018 
Print on Archival paper  

Hera Haesoo Kim 
MFA candidate at School of Visual Arts

Within the perpetual flow of time, it is both common and natural for humans to have the desire to capture and record certain 
‘moments.’ Some people write, sing, and photograph, while others collect the materials that make up a certain memory to re-feel the 
emotions, re-create the environment, and re-live the moment. My ‘Flat Map To Rabbit Hole’ project captures and records those 
personal memories of mine. It visualizes into physical form those moments that are intangible and indescribable – certain impulses 
and sensory stimulations. This project is a representation of those fleeting moments, a collection of those fragmented sensations – 
such momentary and ineffable entities that fill up much of our recollections. These specks not only reflect the physicality of each 
emotional occurrence but also its lifespan. It was the pulsating force of these momentary sensations that drove me to the act of 
capturing them through drawing. When the life of such sensations fade away and eventually expire, so does the relentless movements 
of my hand. In essence, the duration of each sensation directly corresponds to the duration of each drawing.

1030/1090 MHz, 2017
Interactive work, Printouts, crayons

Omer Ben-Zvi                                                                                                                                                             
Born in Ein Harod, Israel (1984). Lives and works in New York.

Ben-Zvi graduated (2018) from the New York University Steinhardt, MFA program in Studio Art. He holds a BFA (2015) in photography 
from The NB School of Design in Haifa, Israel. He participated in solo and group exhibitions in Israel, New York, and Europe. In his 
work, Ben-Zvi combines photography, installations, printmaking, ceramics, and other photo-based objects. He deals with 
representations of narratives, ideas, and discourses, mainly in relations to territorial conflicts and identity. Ben-Zvi is currently an 
adjunct faculty at New York University, Department of Art and Art Professions.

                       

Coloring pages usually being used as a fun activity for children; they also can be used as a teaching and educating tool, to introduce 
new things for children. The coloring pages in this work depict few of the invasive species in America, that were introduced by man. 
The name of the work – 1030/1090 MHz – comes from the aviation world, and indicates the radio frequencies of the IFF (Identifying 
Friend or Foe) device, that allows identifying other flying vessels.



TC Video Art Class, Fall 2018

Instructor: Dahye Kim

Addressing Home Video Projects                                                                                                                                
(Video Art Exhibit Projected onto the Manhattan Bridge on December 6, 2018) 

Addressing Home II presented 11 video responses to the question of what home means to them by students of the Art and Art 
Education program at Teachers College, Columbia University. As part of their coursework assignments for their video art class, the 
novice video makers were asked to envision places we call home. As times change, so does the meaning of “home”. A cave, a high 
rise, a tree, a hut, the places shift, yet our relationship to family and those close stays constant. We live in different cities, states, 
countries, and continents comprising diverse religions, races, cultures, and belief systems, but in the end we are all of this earth, all 
human, and all have had a home. 
Addressing Home, edition 2018, is directed by Dahye Kim in collaboration with her students. The project is an initiative of Leo Kuelbs 
and Richard Jochum and is part of the LIGHT YEAR projection series, curated by Leo Kuelbs Collection and John Ensor Parker.

Convex Mirror, 2017                                                                                                                                                                
Oil on cotton

Time in a Portrait, 2015                                                                                                                                                 
28 Image transfers on mylar

Tao Xian                                                                                                                                                                     
 Xian received an MFA from Parsons, The New School, New York. Her works have been frequently exhibited in the United States, China 
and Japan. Recently she had shown her works at fingerprint Gallery in Beijing (2017), Fukiage Museum of Art in Japan (2016), 
Participant in New York (2016), Untitled Space in New York (2016), Industry City in Brooklyn (2015), and China Art Palace in Shanghai 
(2014). 
Xian’s works explore the changing relationship between individual and overall society as a result of technology and digital media. 
Specifically, her recent paintings narrate individual identity, sexuality and intimacy that are influenced by the digital world that we live 
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